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NOTES ON KEATON
merging of body and machine involves renouncing will, allowing him/human to blend with machineries and be swept along with the device and its chain reactions
relates to abandoning subject/object polarity. The machine is a human construction.  Interaction of machine and human breaks down this distinction as well as object/subject dichotomy
The mechanics of narrative are laid bare to demonstrate that the causal relation between events is contingent, not destiny.  Use of natural disasters serves as mise en scene to demonstrate this.  Disconnectedness of Rube Goldberg comic strip model of trajectory gag exposes disconnectedness of modern life. 
Gunning’s notion of operational aesthetic is applied to narrative itself: disruptions bring to light how narrative works, i.e., the gag relies on cause effect structure, but follows recognizable causes with unexpected effects
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Machine as spectacle
screening of first Lumiere brother first showing of L’Arroseur arrive: They came to see a new 			machine, the Cinematograph, and the films were merely a demonstration of its 		process & functioning.
		This show biz strategy was called “operational aesthetic” by Neil Harris
		One feature of this aesthetic is visible intelligibility: the elements and the 			process must be legible on screen; hence the use of long shots.
The gag provides non-psychological action. Hence Henri Bergson’s identification of comedy 
with the mechanical:  the best gags unfold so that devices and human actants appear to perform like interlocking gears in a grand machine.
		





